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The AMIA Elections Committee  
is pleased to announce the results of  
the Association's 2013 Election of Officers  
and Directors to the AMIA Board.   
 

RESULTS: 
 Caroline Frick, President of the Board 
 Chris Lacinak, Director of the Board 
 Tom Regal, Director of the Board 
 Jacqueline Stewart, Director of the Board 

 
All will begin serving their two-year terms of office at the General Membership Meeting 
scheduled for November 9, 2013 at the Annual Conference in Richmond. 
 

The Elections Committee wishes to extend a special thanks to all of the members who 
volunteered to run for office. Such members are extremely important to an organization 
like ours, given our dependence on volunteer officers and members of various committees 
to move our work forward.  Thank you also to all of those AMIA members who participated 
by voting.  Finally, congratulations to our new and returning Board members.  

AMIA members and guests are encouraged to attend the annual AMIA Membership 
meeting in Richmond.  The Board will offer the annual 

current AMIA projects and initiatives.  The open forum offers an opportunity to ask 
questions and talk about issues important to the Association.  The meeting is scheduled 
for November 9, 2013 at 8:00am at the Marriott Hotel in Richmond. 

Following the Conference, the AMIA 2012 Annual Report will be available online. 

mailto:cfrick@texasarcive.org
mailto:snowdenbecker@gmail.com
mailto:cllnsimpson@gmail.com
mailto:peter@specsbros.com
mailto:milefilms@gmail.com
mailto:rk@reto.ch
mailto:tomregal@att.net
mailto:filmbat@gmail.com
mailto:lemieuxdavid@hotmail.com
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Announcing a new  
Fiscal Sponsorship Program for AMIA Members! 
  
Many individuals, foundations, corporations, or government organizations restrict funding of 
independent projects to tax-exempt organizations. AMIA's Fiscal Sponsorship program is a 
legal and financial mechanism by which AMIA, a 501(c)(3) non-profit organization, serves as a 
conduit for financial resources, and provides some support and oversight for project grants. 
  
Projects Fiscally Sponsored by AMIA are able to offer the incentive of a charitable deduction 
for income tax purposes, a service individuals could not otherwise offer. It also enables grant 
seekers the ability to access foundation and government grant funding that may only be 
accessible to non-profit organizations or fiscally sponsored projects. 
  
AMIA provides administrative and programmatic platforms that enable you to develop, launch 
and promote high-impact projects around the globe. Our fiscal sponsorship services make it 
possible for individuals and unincorporated groups to create grantmaking programs or receive 
U.S. tax-deductible donations. Establishing a fiscal sponsorship under AMIA's 501(c)(3) public 
charity designation substantially reduces the costs typically associated with developing 
nonprofit governance, management and operational infrastructure. It also can be a useful 
interim step while your project makes the transition to independent charitable status. 
 
Is your project eligible? 
To be considered, your project must be a non-commercial work  not intended as a for-profit 
business opportunity  
and use of moving image media.  AMIA Membership is required for all projects accepted into 
the program at either the Individual or Institutional level.  Membership must be maintained 
throughout the life of the fiscal sponsorship account.   
 
How do I apply? 
For the inaugural year, AMIA will accept up to three projects in order to allow sufficient 
resources for administration and financial services.  There is an application fee of $25. 
 

Each applicant must provide: 
 Project Description  A thorough description of the project, its goals and deliverables. 
 Project Timeline  A month by month calendar from the project inception to finish. 
 Funding Strategy - A key factor in determining our acceptance of a project is the 

 funding to complete the project. Include specific 
grants that you intend to pursue to meet your budget. Please include specific grant 
targets. 

 Budget  should be well-developed, realistic and consistent with your timeline.  It 
should include all phases for which you need fiscal sponsorship. 

 Key Staff Bios  Principle personnel:  Project leader, partners, independent 
contractors 

 
 Information about the program, eligibility, and how to apply 

are available on the AMIA website. 

What are some
other advantages of
fiscal sponsorship?

 
 Ability to receive tax-

deductible donations. A donor that 
contributes to a project through a 
fiscal sponsor with 501(c)(3) status 
may normally deduct the 
contribution as a charitable 
contribution deduction. Those 
funds will then be directed to the 
project to assist the project with 
running its programs. 
 Ability to get off the ground 

faster. Typically, a fiscal sponsor 
permits a new project to test its 
new ideas more quickly than it 
otherwise could by providing 
administrative and capacity-
building support and permitting the 
project to begin funding without 
the delays associated with 
incorporating and filing for tax-
exemption. 
 Wider base of support. 

pre-existing relationships with 
funders may be in a better position 
to secure some grants or charitable 
donations if they have a fiscal 
sponsorship relationship with a 
reputable charity. 
 Financial and administrative 

support. This support not only 
makes it possible for projects to 
focus more time and energy on 
their missions and less on 
administrative matters, but, due to 
economies of scale, may also be 
provided at lower cost to a project 
than the project might have to pay 
if it incorporated on its own. 
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by Cornelia Emerson  
 

at the Mary Pickford Center in Hollywood from August 21-23, 2013, kicking off with a reception and 
restoration screening of the sizzling Bob Fosse film All That Jazz.   The Reel Thing symposium combines 
technical presentations on evolving software and digital solutions from LA-based, national and international 
laboratories with archival case studies from motion picture studios, non-profit archives and universities.  
Reflecting the professional diversity of the field, independent collectors, scholars and researchers and 
notably, students in training to become moving image archivists--mingle at the event.  
 

On the day after the screening of All That Jazz (1985), Michael Pogorzelski (Academy Film Archive Director) 
and Schawn Belston of 20th Century Fox teamed up to discuss their long collaboration on the many 
restorations of this film, illustrating how constant improvements can be achieved with evolving 
technologies.   
 

On the technical side, topics such as fully-automated black-and-white film preservation, the pros and cons 
of wet/immersion scanning, and self-service preservation were taken up.   Rob Hummel and Dan Rosen 
(Group 47) explained DOTS Archival Media, a unique digital storage technology that also allows original 

for film archiving, if sufficiently detailed, would make it possible to discard the original analog film elements 
in time.  Ellis Burman (Audio Mechanics) spoke about best practices for re-mastering stereophonic cinema, 
while cinematographers John Bailey, ASC and Curtis Clark, ASC called attention to issues facing their art 
form with the loss of film stocks and photochemical laboratories, the conversion to digital cinematography 

Alamo Bay (1985), was screened the night before in a new 4K restoration.) 
 

Cultural and historical highlights at the symposium included three restored Disney shorts, introduced by 
Theo Gluck of The Walt Disney Studios.  Each was delightful and notable in its own way.  Flowers and Trees 
was awarded the first Oscar© for a short animated film in 1932; The Old Mill (1937) pioneered the use of 
the multi-plane camera apparatus; the charming animation style of Toot Whistle Plunk and Boom (1953) 
explained the evolution of the four classes of musical instruments that make up the modern orchestra.  
Thomas Bakels of Alpha-Omega Digital (Munich, Germany) presented his restoration of the endangered 
1957 Academy Award-winning documentary Albert Schweitzer, while Ross Lipman of the UCLA Film & 

Crossroads (1976), a film that resulted from the 
 

 

Other fascinating presentations touched on both historical and technical themes with Barbara Flueckiger 
of the University of Zurich reporting on her extensive research to create an online Timeline   of Historical 
Film Colors, to be found at http://zauberklang.ch/filmclolors/.   She also spoke about the applied research 
project DIASTOR, conducted in collaboration with Disney Research Zurich, which is using the information on 

ee 
http://diastor.ch for details.) 
 

Foundation and the step-by-step reconstruction of a very early color TV receiver prototype.  He also had 
working examples from his own collection of early television sets and other TV equipment on display in the 
lobby.     
 

provided by Jayson Wall (The Walt Disney Company) sharing his personal collection of Scopitones. 
Precursors to music videos that ran on juke-box-like machines in bars and restaurants in the mid-1960s, 
Scopitones were short musical films projected in 16mm from inside the jukebox to a viewing screen on top 
of the cabinet.  Of historical note: Debbie Reynolds owned the most prominent American company 
producing these shorts--and Reel Thing attendees were treated to a priceless performance by the star, 

-blown Vegas style. 
 

The Reel Thing was organized by Grover Crisp and Michael Friend of Sony Pictures Repertory and Sony 
Digital Cinema 4K, in association with the Academy and AMIA.  The Reel Thing XXXII will take place in 
conjunction with the AMIA Conference in Richmond on the afternoon of November 6th.   

  The Reel Thing XXXI 

 
Special Thanks to Gary Adams for providing  

many of the photos from the Reel Thing event in Los Angeles. 

http://zauberklang.ch/filmclolors
http://diastor.ch
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AMIA Silent Auction 
Submitted by Janice Simpson 
 
For the past three years, the AMIA Development Committee has organized a Silent Art Auction held 
concurrently with The Reel Thing Technical Symposium in Los Angeles at the Linwood Dunn Theater. 
 
Previously limited to original art, this year the auction was expanded to include a variety of items 
including framed artwork, wall sculpture, photographs, signed posters, books, CDs, DVDs, hand-knitted
items, cinema tickets & memberships, and post production services.  Not only did the auction raise 
close to $3,000 to help support the AMIA Community Fund, but it was a lot of fun! 
 
Thanks go to all of our contributors (individuals and their respective companies)  
for their generous donation of items. Contributors included: 
 

 Gary Adams, Blackmagic Design 
 Barry Allen 
 Thomas Bakels 
 Snowden Becker 
 Grover Crisp 
 Robert Dennis 
 Dennis Doros & Amy Heller, Milestone Film & Video 
 Xochiti Fernandez & Agrasanchez Film Archive 
 Caroline Frick, T.A.M.I 
 Bob and Robin Heiber, Chace Audio by Deluxe 
 Rob Hummel, Group 47 
 Lee Kline, Criterion Collection 
 Francine Nyari, Cineric 
 Alice and Leonard Maltin 
 Jeffrey Masino, Flicker Alley 
 Bob O'Neill 
 Lisa Rivo, Sharon Pucker Rivo & Dave Ortega, 

National Center for Jewish Film 
 Ralph Sargent, Film Technology Co 
 Karen Schade 
 Charles Park Seward 
 Lee Shoulders, Getty Images 
 Rhonda Vigeant, Pro8mm 
 Taylor Whitney, Preserving the Past 
 Michael Torgan, New Beverly Cinema 
 Lance Watsky, Alteron Technologies 
 Brendt Zena, Cinefamily 

 
Thank you also to Ariel Schudson for her assistance as well as the  
AMIA Board for their support and the AMIA Office for logistics. And,  
a  
 



filmmakersdestination.com
818.777.0169   800.892.1979

Find Us

http://universal.filmmakersdestination.com/
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Continued on page 9 

How long have you been an AMIA member? 
I've been an active member continuously for a dozen years. But before that I 
would occasionally attend AMIA conferences. And when I worked at the Pacific 
Film Archive for most of the 1970s and 1980s, I certainly read reports from 
AMIA's predecessor, FAAC/TAAC. 

Can you tell us a little about your work in the field or about your 
Institution? 
I worked for the Pacific Film Archive (PFA) at UC Berkeley for about 15 years, 
and there was never enough money for managing the collection.  

Because money seemed to be available for very large projects, in the mid-1980s 
I wrote a proposal advocating digitizing some of our films, in the hopes that a 
project like that would also support cataloging our collection. This was an 
absurd idea at the time (when a 20 megabyte hard disk was considered large), 
but the University's Vice-Chancellor for Computing caught wind of it. He 
thought that digitized films could help gain support for his project to connect campus buildings to one 
another and to the outside world with a "network" (something most people outside of engineering and 
science regarded as a waste of resources). He started paying my salary, and we quickly realized that digitized 
film wasn't possible, so he assigned me to figure out digitization issues for PFA's parent, the University Art 
Museum. I think that I was the first person to digitally photograph an original work of art, and by 1987 we 
showed our client-server, networked, device-independent, image database retrieval system at the primary 
national conferences for the library and the museum professions. So I became an expert in this, and spent 
the next 15 years focused on issues of digitizing and creating archives of still images. By the end of the 1990s, 
when it became more practical do deal with film digitization, I worked with the Getty to bring studio 
representatives together to discuss the impact of digital production on digital preservation. I also helped plan 
UCLA's MIAS Program. And in 2002 I came to NYU to plan and to head the Moving Image Archiving & 
Preservation Program (MIAP). 
 

 worked on  your favorite, the easiest, the most fun or the 
hardest  
I've worked on dozens of really interesting multi-institutional projects over the years! Let me briefly discuss 

one from a couple of years ago:  

Soon after the Occupy Wall Street (OWS) park occupation started, some of my students came to me, and we 
jointly brainstormed what we as moving image archivists could do to help the movement. We formed a 
group called "Activist Archivists" that also included MIAP alumni, and a former student of mine from a dozen 
years ago at UCLA. For the first year our work revolved around making sure that the audio and video material 
of and about OWS was both accessible and preserved. We worked with activists to find ways to make sure 
that the things they recorded would be discoverable and preservable. (This included turning on automatic 
insertion of geo-referencing and time/date metadata, empirically examining which video sharing sites 
[YouTube, Vimeo] stripped out such metadata, and making the activists aware of Creative Commons licenses 
that would allow an archive to capture and preserve the material that they posted on social media sites.) And 
we worked with Archives to develop methods and workflows to capture this audio and moving image 
material. All of us involved gained the rich experience of executing projects in a leaderless environment 
based on consensual decision-making. And much of our work forms the basis for what moving image 
archivists will have to confront in the near future: dealing with vast quantities of moving image works coming 
from individuals who are unlikely to conform to standards of metadata assignment, file/codec format, file 
naming conventions, etc. Our Activist Archivist group is still every active, but has moved on to a focus on 
helping community-based organizations such as Third World Newsreel and the Interference Archive. 

What do you think is the biggest issue facing AV Archives? 
For film archives that collect 21st century material, it's DCPs. How can you collect and preserve material that 
you can't even play back without an encryption key (that you will need to obtain from a company that may 
go out of business)? For archives that collect material that we today call "television", the issue will be how to 

AMIA Member Profile 
Howard Besser 
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Magnetic Media Stream 
Curated by Peter Brothers of SPECS BROS. in 

Crisis Committee, the Magnetic Media Stream 
will focused on magnetic media, an issue of 
concern for many institutions. 

 

 A/V Artifact Atlas: Creating a Common 
Language for Audiovisual Errors 

 QC Tools: A Report on Open Source 
Tools for the Quality Control of 
Digitization 

 The End of Analog Media - The Cost of  
Inaction and What You Can Do About It 

 The Monster in the Closet:  
Grappling with Videotape Collections 

 The Essentials - Identifying the  
Best Source for Your Preservation 
Efforts 

 Preservation Action Plan for VHS 
 

The Vendor Café.  The Vendor Exhibits are 
always a great way to learn more about tools 
available, to see what is new and what is next 
on the horizon. 
 
Awards and Archival Screening Night.  Always 

presentations will kick off an evening 
celebrating the work of AMIA members.  And 
what better setting than the beautiful Byrd 
Theatre!   

 
The Reel Thing XXXII.  The 32th edition of The 
Reel Thing Technical Symposium returns on 
Wednesday, with the presentation of the Alan 
Stark Award added to the lineup. 
 
Special Screening Friday night at the hotel!   

Dollar Line Film and the Art of Shipbuilding in 
the1930s 

AMIA 2013 . November 6-9. Richmond, VA 

 

  

 

Thank You to  
Our 2013 Sponsors 

 
Iron Mountain  

Entertainment Services 
------------- 

Deluxe Entertainment  
Services Group 

------------- 

The LAC Group 
------------- 

Reflex Technologies 
------------- 

XTracks 
------------- 

AV Preservation by reto.ch 
Audio Mechanics 
BluWave Audio 

Cinelicious 
Crawford Media Services 
Digital Film Technologies 

Digital Vision  
DJ Audio 
FotoKem 

Fuji Motion Picture Film 
Kodak 

 
The Media Preserve 

MTI Film 
NT Audio 

Post Haste Sound 
Prasad Group 

Underground Archives 
 

Special thanks to the Academy of  
Motion Picture Arts and Sciences 

 

 
 
Each day will start with a Plenary session (and continental 
breakfast!) and will provide big picture perspectives, 
innovative insights, and broad outlooks on current issues 
of interest to the entire audience.  

 

Thursday . November 7 
8:00am - 9:00am | Breakfast 7:45am - 8:15am 
Conference Welcome & Scholars Breakfast 
and Welcome to Virginia:  Virginia, Mother of Movies? 
 

9:00am - 10:00am  
The Future of Film Stock for Archival Preservation 
 

Friday . November 8 
8:30am  9:15am | Breakfast 8:15am  8:45am 
Morning Plenary:  Preserving in Post: Contemporary 
Practices in Television Restoration 
 

Saturday . November 9 
8:30am  9:30am | Breakfast 8:15am  8:45am 
AMIA General Business and Membership Meeting  
 

9:30am  10:15am | Salons 4-5  
Morning Plenary:  AMIA/DLF Hack Day - Results and 
Solutions 

 
The First AMIA/DLF Hack Day 
Bringing  together audiovisual archivists and developers 
for an intensive day of creativity and problem solving. At 
the start of the day, archivists will articulate some of their 
challenges and goals and then split into teams comprised 
of archivists and computer programmers, working 
together to create simple tools and applications intended 
to solve specific needs within the community. Solutions 
will be presented at the Saturday morning plenary 

AMIA and the Digital Library Federation. A robust and 
diverse community of practitioners who advance 
research, teaching and learning through the application 
of digital library research, technology and services, DLF 
brings years of experience creating and hosting events 
designed to foster collaboration and develop shared 
solutions for common challenges. 
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Workshops include AV Tech Basics, Small 
Gauge Projection, Maintenance and Repair, 
Back to Basics and Community Archiving.   
 
Two Poster Sessions.  Poster presentations 
summarize information using texts and 
images, and presented in a poster format.  
Each poster author will be available to 
explain and illustrate the concepts, 
techniques or research findings in their 
poster.  There are a record number of 
poster presentations this year - eight 
posters will be presented Thursday, with 
eight additional posters presented in 

 
 
An international perspective. The program 
includes sessions focused on institutions 
around the world, include the National 
Archives of Singapore, the Archives of New 
Zealand, Cinemateca do Museu de Arte 
Moderna (MAM) do Rio de Janeiro, and 
National Archives of Zimbabwe. 
 
Publications Committee Open Session:  
Publishing The Moving Image 
This meeting is open to anyone who is 
interested in publishing in or learning more 

The Moving 
Image. It is an opportunity to learn more 
about the Journal from Publications 
Committee members and co-editors Donald 
Crafton and Susan Ohmer, but also to have a 
discussion about publishing and the future. 
 
And have you formed up your Trivia Team 
yet? It's start reading your dusty 
encyclopedia, brush up on your TMZ pop-
culture, review your Trivial Pursuit cards 
(Genius, 90's, & Silver Screen editions), and 
read through that World Cinema book you 
haven't cracked open since your Film History 
101 class in college... or recruit someone 
who has! 
 

 
 
 
 
 
 
 
 
 

Richmond. A very, very abbreviated timeline 

Pre-Colonial.  Major capital of the Powhatan 
1607. Captain Christopher Newport erected a cross on one of the mid-river islands  
1645.  Fort Charles built at the falls of the James River 
1737.  William Byrd II commissioned the original town grid. 
1742.  Incorporated as a town 

 
1780.  Capital moved from Williamsburg to Richmond 
1781.  Burned to the ground by British troops (led by Benedict Arnold) 
1786. Virginia Statute for Religious Freedom (drafted by Thomas Jefferson) passed 
1788. The Capital Building, designed by Jefferson, is completed 

 
           escape slavery 
1861. Virginia secedes to join the Confederate States 
1861 . Capital of the Confederacy moves to Richmond 
1865. Ulysses S. Grant captures Richmond. 
1880. Richmond is a major railroad crossroads 
1888. First successful electrical powered trolley system introduced 
1890. Robert E. Lee Monument is unveiled on Monument Avenue 
1903. Maggie L Walker becomes the first female bank president 
1914. Home of the Fifth District of the Federal Reserve Bank 
1928.  Byrd Theatre opens 
1968. Virginia Commonwealth University created 
1996. Arthur Ashe Monument unveiled on Monument Avenue 

Eating Local in Richmond 
... local to the hotel and  
recommended by locals 

 . 103 E Cary St. Richmond. Excellent 
Thai option. 

 Café Rustica. 414 East Main Street. European comfort. 
 Capital Alehouse. 623 East Main. The burgers are excellent 

and the beer list is longer than some novels. 
 Comfort. 200 W Broad St. 

takes on comfort food and southern cuisine. 
 . 700 East Broad. American fare. 

 

 . 1215 E Main St. Richmond, VA.  The sandwiches are 
excellent, and all the NYC transplants say this is the only place in town one should get a 
bagel. 

 Jo-Jo's Pizza. 1201 E Main St, Richmond, VA. Pizza, sandwich  
 Kobe Japanese Steak & Sushi. 19 S 13th St. Richmond, VA. One of the best steaks you can 

get in Richmond. 
 . 900 E Broad St (Inside City Hall). Great deli sandwiches. 
 Pasture. 416 East Grace. Tapas/ small plate style menu for Dinner. Lunch menu is regular 

portions and also really good. Run by the same people who do Comfort 
 Penny Lane Pub. 421 E Franklin. Authentic English pub-type menu. 
  1 West Broad Street. American 
 Urban Farmhouse Market & Café. 1217 Cary Street. New American, coffee & tea 

 

More information at www. AMIAConference.com 

http://www.AMIAConference.com
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collect material that is not longer broadcast, but streamed to individuals on-demand. Both of these 
illustrate that our field needs to be closely tracking changes in technology, society, IP laws, and 
business models that will all affect us. And we need to be outspoken about making sure that the public 
knows how some of these changes may inhibit the work that we do (and thus will inhibit future 
education and the historical access to culture). 
 
Are you a member of other Associations? 
Yes, lots! Mostly revolving around cultural heritage, universities, automation, and audio-visual. For 
example, I'm the representative of the American Library Association's Video Roundtable to an 
international library association's Audiovisual Section (which itself is a member of CCAAA). I typically 
attend about two dozen conferences or professional meetings per year. 
 
 

 
I'm always at work! Seriously, my work life is completely intertwined with my home life. As a professor, 
I have the privilege to turn my personal interests into my teaching and research. So my "home life" 
politics got incorporated into my Activist Archivist work. And I can teach about my personal aesthetic 
interests. Next semester I'm teaching a course on Free Culture and Open Access. 
 
 

Howard Besser is involved with several committees [Advocacy, Copyright Digital Issues, Education, 
and Open Source.] If you are interested in joining any AMIA Committees, contact the Office or the 
Committee Chair.  

ARCHIVAL 
APPRAISERS 

LIST 
 

The AMIA Office occasionally 
receives requests for 

recommendations for individuals 
or institutions that conduct 

archival appraisals (historical and 
monetary).  AMIA Individual 

members, who would like to be 
included in a listing of archival 

appraisers that we make publicly 
available, please send us your 

name, your contact information, a 
few sentences about your area of 
expertise, and details about the 
geographical region you serve. 

While AMIA cannot endorse one 
member over another, we can 

provide an informational list. The 
resulting list will be provided to 

those individuals seeking an 
appraiser. 

 
Send submissions to the Archival 

Appraisers List to 
amia@amianet.org.  Please 

include all information - 
incomplete listings cannot be 

included. 
 

-  AMIA Office 

 

 

 
 

 

Deep Focus: A Directory to Moving Image 
Resources Is Still Growing! 
 

AMIA Member Profile continued from page 7 
 

With the launch of AMIA's new website earlier this year, the Access Committee was proud to 
see a project initiated back in 2010 come to fruition. This directory was conceived of as a 
research resource for scholars, instructors, filmmakers, students, archivists, collectors, and 
more, to open their eyes to the breadth of moving image collections out there in the world, as 
well as general access information at the granular level. The Committee also kept well in mind 
that any database would need to be self-sustaining and maintained by the people who know 
their collections best--the institutions and collectors themselves.   
 
Currently the number of entries in the Deep Focus directory is over 600. While foreign 
countries and many states are well represented, there are still gaps--namely in the American 
Midwest and Southern states.  Those states are being addressed presently, but we could use 
your help. Check the Deep Focus directory to see if your repository is listed. If not, contact an 
administrator to obtain editing rights in order to update information about your repository as it 
changes; or if a volunteer didn't get something quite right about the nature of your collections, 
correct any inadvertent errors.  If your collection or institution is not in the database--add it! 
It's easy and straightforward, plus you are listed as the administrator with editing rights 
immediately. That's it! 
 
 
Please see the URL below for the Deep Focus page, where all you'll find the above instructions; and please 
visit the Access Committee page for the list of volunteers on the project. 
 
http://www.amianet.org/resources-and-publications/deep-focus-moving-image-resources 
 

http://www.amianet.org/resources-and-publications/deep-focus-moving-image-resources
mailto:amia@amianet.org


5708 Arundel Avenue, Rockville, MD 20852 
27 West 20th St., #307, New York, NY 10011 

ph 301.770.2128 | ph 212.633.8172 
www.colorlab.com

Film Preservation Laboratory & Telecine Services
COLORLAB

We’re not just the place 
that fulfills your orders 
for HD film-to-tape and 

of film-to-film mastering of 
materials from the 

government archive
holdings in 

Washington, DC.

We’re also doing full film
 preservation on nitrate
 collections, including 
Desmet printing of 
early cinema.

Before you commit to 
another facility, call us 
about our need-based film 
preservation services and 
competitive pricing.

Joanne Bernardi, University of Rochester, provided 
invaluable information on what is about to befall 
these children featured in an Eastman Classroom 
Film (now housed at the George Eastman House) 
shot by Julien Bryan in the mid- to late 1930s:  All 
three frames are probably related to Vitamin D 
therapy—oral dosing in the top frame and likely 
UV light therapy to boost absorption in the next 
two frames (thus the goggles). These frames are 
preserved FGM images, courtesy of Showakan 
National Museum, Tokyo, and Sam Bryan. Go to 
www.colorlab.com for more information. Thank you, 
Prof. Bernardi and George Eastman House!

PRESERVING HISTORY

http://www.colorlab.com
http://www.colorlab.com
http://www.colorlab.com
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Westmoreland Co., 
 

 

Institutional Members 
American University Library, Media Services  -
Washington, DC 
Evault - San Jose, CA 
 

Student Members  
Francesca Baird - CA 
Jasmyn Castro - NY 
Jae Hee Chang - CA 
Martha Diaz - NY 
Ethan Gates - NY 
Michael H. Grant - NY 
Genevieve  Havemeyer-King - NY 
Mark Haydn - Canada 
Staci  Hogsett - CA 
Andrea Kampen - Canada 
John Kostka - CA 
Dylan Lorenz - NY 
Karl McCool - NY 
David Neary - NY 
Rebecca Radeff - OH 
Lorena Ramirez-Lopez - NY 
Peter Schreiner  OR 
Alina Sinetos  CA 
Allie Whalen - NY 
 
 

 
Individual Members 
Jane Anthony - CA 
Chris Banks - TX 
Tre Berney - NY 
Jeffrey Bickel - CA 
Nash Bly - MA 
Amy Ciesielski - SC 
Michael Dermody - NY 
Meghan Fitzgerald - NY 
Richard Gehr - CA 
Peter Higgins - MA 
Emma Hyde - Australia 
Lea Iadarola - NY 
Mark Kelly - CA 
Joanne Lammers - CA 
Al Lansdale - CA 
Will Lawson - MI 
Bertram Lyons - DC 
David March - VA 
Michael Muraszko - MA 
Allison Pekel  MA 
Shilpa Rele  CA 
Sadie Roosa  MA 
Arya Shirazi  NY 
Tim Spitzer  Ny 
Mike Yatham  CA 
Marisol Zucker  CA 

Welcome new AMIA Members! 
 

 
 
 
Membership 
Renewal is now 
online! 
 
With our new online 

receive renewal notices and 
be able to pay your 
membership fees online. 
 
It will also integrate with 
your event registrations  so 
it will remind you when you 
register that your renewal is 
due. 
 
And, of course, you can still 
request a paper form from 
the office! 

 
 

http://www.hollywoodvaults.com
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Notes from the Field 
Archive of rchive of American Television  
Wins Top Honors  
at 2013 Interactive Media Awards 
The site makes in-depth interviews with television legends available for scholars, researchers and the 
general public free of charge 

Archive of American Television today announced that it has been 
awarded its fourth consecutive Outstanding Achievement in Website Development by the Interactive 

EMMYTVLEGENDS.ORG. The honor recognizes that the Archive website, 
which hosts over 750 in-depth interviews with television icons, surpassed the basic standards of 

  The site was honored specifically for 
excellence in the Arts/Culture category. 

our website into the most comprehensive resource of first-hand stories chronicling the creation of the 
biggest moments in television hist

 

Founded in 1997, The Archive of American Television is a key program of the Television Academy 
-depth 

interviews with television legends. The Archive features interviews with a breadth of luminaries, from 
early television icons like Milton Berle and Jack Klugman to modern-day stars such as Julia Louis-Dreyfus 
and Vince Gilligan.  In 2009, EMMYTVLEGENDS.ORG was launched in an effort to bring these important 
stories to a worldwide audience. 

The Interactive Media Awards, a nonprofit organization of leading web designers, developers, 
programmers, advertisers, and other web-related professionals, seeks to elevate the standards of 
excellence on the Internet and offer winners a boost in marketing and exposure. The judging of the award 
consists of weighing various criteria, including design, usability, innovation in technical features, standards 
compliance and content. In order to win this award level, the site must meet strict guidelines in each area 

 an achievement only a fraction of sites in the IMA competition earn each quarter.  

__________________________________________________________ 

Orphans 9 in Amsterdam 
March 30 - April 2, 2014  

The theme of Orphans 9 is obsolescence, broadly conceived. We invite proposals for presentations on the 
histories and futures of film and other moving image media. The symposium will consider not only 
technological and format obsolescence, but also the ways that audiovisual media have recorded and 
deployed ideas, content, representations, genres, narratives, fashions, and ideologies deemed obsolete or 
outdated. What neglected cinema artifacts or orphaned media should we re-view and reconsider in order 
to better understand the world? How should preservationists, archivists, historians, curators, and scholars 

 and 
transforming remaindered film and video material? How do archives, museums, libraries, schools, 
cinematheques, and sister institutions participate in the remix culture of recombinant media? 

The events begin on Sunday, March 30, when EYE presents an evening "film concert" of recent 
preservation and restoration projects from its own collections. The concert will conclude a day-long public 
celebration of the 2nd anniversary of the EYE building's opening 

Lost Chinese Film Found in Norway ... A 
copy of a 1927 silent film produced in 
china has been discovered in Norway 
after being thought lost for many years.   
 
 
First Public Education Film about Cancer 
Restored in Collaboration with Library 
of Congress, The National Library of 
Medicine (NLM) today announced the 
digital release of The Reward of Courage, 
a 1921 silent film long believed to have 
been lost. 

 
 
Best Job Ever: Renegade Librarian 
Megan Prelinger . Settling on a title for 
Megan Shaw Prelinger was tough. 

were but a few of the ideas that hopped 
in and out of my brain while we spoke 
inside her namesake library, San 

Prelinger Library. 
Specializing in bygone artifacts and 
ephemera and organized by a system 
Megan devised herself, the library is an 
extraordinary place. 

 
 
Moving NZ's film heritage to digital  
The rise of the digital format in film-
making has happened so quickly it's 
taken even the industry by surprise. 
With celluloid film processing labs 
closing worldwide, New Zealand is fast-
tracking plans to save thousands of 
precious films. 

 
 

http://theforeigner.no/pages/news/lost-chinese-film-found-in-norway/
http://www.nlm.nih.gov/news/reward_of_courage.html
http://blog.modcloth.com/2013/08/14/best-job-ever-renegade-librarian-megan-prelinger/?utm_source=facebook&utm_medium=referral&utm_campaign=blog-BJE-081713
http://www.stuff.co.nz/timaru-herald/news/9033538/Moving-NZs-film-heritage-to-digital
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2013 EVENTS 
October 21-24: SMPTE Conference; Hollywood, CA 
October 25-28: FIAT/IFTA World Conference; 
Dubai, UAE 
October 27: UNESCO World Day for Audiovisual 
Heritage; various locations 
November 6-9:  AMIA 2013. Richmond, VA, USA 
November 6: Intersociety Digital Cinema Forum 
November 7: Hollywood Post Alliance Awards 
November 20-24: - artist-
run film labs conference; Colorado Springs, CO 

 

2014 Events 
Jan 7-10: Consumer Electronics Show; Las Vegas 
Jan 24-28: ALA Midwinter Meeting; Philadelphia 
Feb 15: AMPAS Scientific and Technical Awards 
Feb 17-21: HPA Retreat, Indian Wells, CA 
Feb 24-Mar 2: MLA Annual Meeting; Atlanta, GA 
Mar 7-8:  Archive/Image conference; Budapest, 
Hungary 
Mar 30-Apr 2: Orphan Film Symposium; 
Amsterdam, The Netherlands  
Apr 5-10: National Association of Broadcasters 
(NAB) Conference and Exhibits; Las Vegas, NV 
Apr 12-13: Children and Nontheatrical Media  
From Film to Video; Glasgow, Scotland  
May 1-5: Art Libraries Society of North America 
(ARLIS/NA) Annual Conference; Washington, DC 
May 14-17: Association for Recorded Sound 
Collections (ARSC) Conference; Chapel Hill, NC 
May 28-31: American Institute for Conservation 
(AIC) annual meeting; San Francisco, CA 

 
July 13-19: IAML Annual Conference; Antwerp, Belgium 
August 12-17: SAA Annual Meeting; Washington, 
DC, USA 
September 11-16: International Broadcasting 
Convention (IBC) Conference and Exhibition; Amsterdam, 
The Netherlands 
October 9-12: Audio Engineering Society (AES) 
Convention; Los Angeles, CA, USA 
October 16-18: Mid-Atlantic Regional Archives 
Conference (MARAC); Baltimore, MD, USA 
October 20-23: SMPTE Technical Conference and 
Exhibition; Hollywood, CA, USA 
October 27: UNESCO World Day for Audiovisual 
Heritage; various locations 
 

2015 Events 
January 23-27: American Library Association (ALA) 
Midwinter Meeting; Chicago, IL, USA 
February 25-March 1: Music Library Association (MLA) 
Annual Meeting; Denver, CO, USA 
April 11-16: National Association of Broadcasters (NAB) 
Conference and Exhibits; Las Vegas, NV, USA 
May 13-16: American Institute for Conservation (AIC) 

 

Insert photo of  
Alan??? 
 

FUTUREV
E
N
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October 27 

World Day for 

Audiovisual Heritage  
 

AMIA Scholarships 

Applications 

Due May, 2014  

AMIA 2013

Conference

November 6-9

 

AMIA 2014

Conference

Savannah, GA

 


